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BOB BALDWIN 
 

 
 

 
New York native Bob Baldwin  was blessed to be taught to play the piano by his father Robert Baldwin 
Sr.  With the help of his elder name sake, he discovered his ability of perfect pitch at the age of four.  The 
elder Baldwin was a jazz pianist in his own right, who worked with Art Davis, Keter Betts, Max Roach and 
others. Bob Baldwin studied classical and jazz repertoire, but his intriguing harmonies were no doubt 
honed due to his wide range of inspiration which  included Oscar Peterson, Stevie Wonder, Herbie 
Hancock and Miles Davis.  While studying accounting, business and broadcasting in college, he never 
strayed far from his first love. 
 
Baldwin never let that business acumen go to waste as he was one of the first artists on record to sell 
CD’s online in 1995.  With his natural musical ability, however, to weave life's experiences into music 
while creating inventive harmonies, he doesn't really need to fill his releases with high-powered guest 
appearances, however, Baldwin has used the likes of Roy Ayers, Gerald Albright Dean James, Jeff 
Kashiwa, Dave Mann, Chieli Minucci, Phil Perry, Kim  Waters, Will Downing, Marion Meadows,  the 
late Grover Washington, Jr., Noel Pointer,  Tito Puente alumnus Ray Vega and Tony Cintron ,  and 
Brazilian Percussionist Cafe' on previous recordings over the years. 
 
 Roberta Flack  selected Baldwin as the 1989 Sony 

Innovators Award winner for his first album, The 
Dream Featuring Bob Baldwin (1998) on Malaco Jazz 
Records. “I was amazed by Ms. Flack because I had 
heard her on the radio for years, but to actually meet 
her in my formidable years was a real blessing and 
gave me great influence. She gave me my props and 
because of that, the industry listened”.     

 
This led to major label contract on the now defunct 
Atlantic Jazz label, where he birthed his second and third albums.  

 



� � �

� ���������	
���
	��
�����������������
�������� ����! "�#�$����
�����%���"�����
�&�	��	'��&������(���#)*$+*�$#��# �&������(����,�&���&��-���	�&��.
��-�
������/�&��	� &��&0��&1
��2�	���(����

(((��&�����(����&��

 
 
 
 

Rejoice  (1990) and Reflections of Love  (1992) 
were both released on Atlantic-Jazz labels and 
featured Grover, Marion Meadows, Will 
Downing, and the late Noel Pointer . The latter 
experienced measurable success when 
Reflections of Love  peaked at #7 on the 
Contemporary Jazz Chart in July 1992. As a 
result of his success, he performed nationwide 
that same year, including memorable 
performances at The World Trade Center in New 

York City, The Comcast Cable Show in Detroit, and in Europe with vocalist Will Downing. He also brought 
together the music chemistry of Downing and Marion Meadows. 
 
After Atlantic Jazz fell defunct in 1994, he was without a record deal and began pursuing records 
independently. In 1994, he recorded State of Mind  but was never able to release it. In 1996, he jumped 
into the internet and sold over 8,000 copies of his independent disc, City Sketches, I/Welcome To the 
Games, a disc he dedicates to the Olympics, then being held in Atlanta, Ga., where he moved one year 
earlier. 
 
Cool Breeze (1997) was next on his musical journey. That showcased his 
ability to take hits and recreate them with ease, evidenced in “People Make 
the World Go Round” and his big seller, “Summer Breeze”. Cool Breeze 
topped the Billboard charts that year, entering into Top20 status.   
 
Although he discovered newfound success in the ‘80’s and ‘90’s, he 
independently produced his CD Bobbaldwin.com  in 2000, which was 
distributed worldwide on Virgin/EMI, and remains his best sold CD to date. It 
peaked at #17  on the Billboard Contemporary Chart. This record features the 
awesome talents of Gerald Albright, Marion Meadows, Armsted Christian,  
Dean James, Eric Essix and Tom Browne , to name a few. Baldwin's touch on "Funkin' For Jamaica" is 
world class as he dedicates that tune to the late Grover Washington, Jr ., who was scheduled to perform 
on it before his untimely death. 
 
Impacted tremendously from the World Trade Center bombings, Baldwin released two discs in 2002, his 
solo release Standing Tall  and Bob Baldwin Presents The American Spirit , which debuted as the #1 
most added on the smoothjazz.com chart and #2 most added on Urban Adult contemporary.  
 
That same year, Baldwin headed to South America to work with the likes of guitarist Torcuarto Mariano, 
saxophonist Leo Gandelman, percussionist Café Da-Silva, and long time Pat Metheny percussionist 
Armando Marcal as well as Ivan Conte and Alex Malheiros of the legendary Brazilian Fund group 
Azimuth.  The end result is the CD, “Brazil Chill”  (2004) recorded in Rio De Janeiro, which features other 
very talented Brazilian musicians. Using his newfound compadres, Baldwin’s 9th CD  returns to the 70s-
tinged Neo-jazz roots and creates an emotive 55 minutes of alluring originals. He continues his core 
career goals to innovate and bring new talent to the forefront.    
 
His 10th CD, All In A Days Work  (2005) is 13 tracks deep. This compilation of music contains three 
“interludes,” and several tracks with vocal stylings, which add up to over an hour of a vibrant, yet 
refreshingly gratifying collection of jazzy, urban nuances. Baldwin’s understanding of his craft puts him at 
the top of his game as a player. 

To his credit, Baldwin also contributed to the success of other established artists as he composed and 
produced material for sax men Grover Washington, Jr. (Next Exit ) and Marion Meadows  (Keep It 
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Right There ). July, 1992 Baldwin’s Reflections of Love CD, was #7 on the Billboard charts while 
Washington and Meadows were at #2 and #5, respectively the same week. 

Since 2000, Baldwin has been developing the New Urban Jazz Radio Format, which is at it’s very early 
stages. NUJ fuses Urban Music with Contemporary Jazz in a way that only Baldwin can mix it up.  It is the 
future of Contemporary Jazz. He initial impressions have begun in Jacksonville, Fl. in 2004 before moving 
over to KJAZ in Bermuda, where he helped to shape the sound of that station.  He’s made the same 
impact and inroads at WCLK in Atlanta.  

The Sony Innovator has now begun his NUJ format at WJZZ in Atlanta, which is a Radio-one Station.  It 
will be there will NUJ will spread throughout the country and will induce a new sound in Contemporary 
Jazz. In 2007, he also released “Memoirs From The Hudson”, a 70+ minute live set at the beautiful 
Croton Point Park in New York, which featured Marion Meadows  on Sax.  In 2008, look for 
NewUrbanJazz.com  in the stores, featuring Meadows, as well as Najee, Frank McComb, Phil Perry, 
Freddie Jackson, Joey Sommerville, Toni Redd, and others.  If he has it his way, Bob Baldwin will 
have his hands full with making, performing and sharing great music for years to come. 
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THE BALDWIN TIMELINE 
 
1985 - Baldwin's first recorded sideman sessions with Melba Moore, Freddie Jackson  and Vaneese 
Thomas  in New York City as a Keyboardist and Programmer on the Hush Recording Label. 
 
1986 - Baldwin formed The Bob Baldwin/Al Orlo Project, which showcased original materials and a 
hot NY-Based rhythm section. The ensemble performed at the legendary Bottom Line in New York 
City, leading to the keyboardist's first production which trumpeter Tom Browne ("Funkin' for 
Jamaica").  Some of the band's sidemen went on to work with the likes of SpyroGyra, Chick Corea, 
Average White Band and others, while in the ensemble, developed songs composed by both Baldwin 
and Orlo. 
 
1988 - Through Browne, Baldwin meets Producer Danny Weiss and debuts his Production and 
Arranging talents on Tom Browne's  No Longer I album. This led to his Production deal with Malaco 
records, resulting in the release of his first production effort, I've Got a Long Way To Go, which 
featured Saxophonists Nelson Rangell and Fred Vigdor (Average White Band). 
 
1989 – While sitting at work one afternoon, Baldwin receives a call from the staff of the Sony 
Innovators Award, and courtesy of Roberta Flack , he emerges victorious amongst 300+ applicants. 
This award receives great media attention, and eventually, it led to the signing at Atlantic Jazz 
Records under then-President Sylvia Rhone, with Weiss co-producing the project. 
 
1990 - Baldwin released his debuting solo CD, Rejoice on Atlantic Jazz Records, which featured 
Lenny White, Tom Browne, Sharon Bryant (Of Atlantic  Starr)  and others. 
 
1991 - Baldwin met Baritonist Will Downing  at a benefit for Yogi Horton in NYC and co-penned "She" 
on Downing’s A Dream Fulfilled CD. (Top 10 Billboard Jazz Charts). 
 
1992 - Baldwin exchanged talents with the late legendary saxophonist Grover Washington, Jr.  on 
his first Self-Produced CD, Reflections of Love (#5 Billboard Contemporary Jazz ), which also 
featured Will Downing , Marion Meadows , and Atlantic Starr Vocalist Porter Carroll . Later in the 
year, he teamed up with Washington, producing a song on his album, "Next Exit," which featured Levi 
Stubbs and The Four Tops. Reflections Of Love peaked at #7 while at the same time, Washington’s 
Next Exit peaked at #5, and Marion Meadows' Keep It Right There was sitting at #7 (Over 120,000 
units sold). Baldwin teamed up with Meadows, with Downing and produced "Come Back To Me", 
which was a big hit for both artists in 1992 and 1993. 
  
1993 - Baldwin enjoyed a brief collaborative stint with Pieces of A Dream  while James Lloyd took a 
short sabbatical. Upon Lloyd’s return, he had the chance to team up with him on a couple of shows 
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together, which was a personal thrill. He also produced two songs on the In Flight CD on Blue Note 
Records (Billboard Jazz Top 20/70,000 units). Baldwin also recorded a CD entitled, State of Mind, 
which to date was never released.  
  
1994 - Baldwin spreads his musical wings and leaves the Big Apple (N.Y.) and heads down Interstate 
95 to Atlanta, Ga. His playing days are far from over as he begins a new recording and goes on the 
road with Marion Meadows for a period extending 4 years. 
  
1995 - Baldwin produced Meadows, "Body Rhythm" CD, which went Top 20 on the Billboard Jazz 
and top 20 Radio Charts.  Baldwin and Meadows also Co-Headline the Asbury Jazz Festival in front 
of 20,000+ fans. The Meadows CD sold over 90,000 copies and that concert featured an impromptu 
version of “People Make The World Go Round”, of which it was embraced by the South Jersey 
audience. 
 
1996 - Baldwin produced and released his first independent CD, City Sketches I / Welcome To The 
Games featuring Rohn Lawrence  and Meadows. City Sketches was a musical tribute to Atlanta, Ga. 
Over 10,000 units were sold on the Internet and Live Venue Sales. He also incorporates City 
Sketches, Inc., based out of Atlanta, Ga., and also launched his website www.CitySketches.com and 
became one of the first Jazz Artists to sell CD's online on a secured server. Some of the music to City 
Sketches was later used during the 1996 Olympics, also held in Atlanta, Ga. 
 
1997 - Baldwin signs to Shanachie Records, under old producer-mate Danny Weiss. Baldwin 
produces and releases, Cool Breeze (Top 30/Billboard Contemporary Jazz), on Shanachie Records. 
The CD features the song "Summer Breeze," (Top 20/Smooth jazz radio charts) with Meadows, and 
guitarist Larry Coryell. 
 
1998 - Baldwin teams up with Will Downing on the road and does a series of concerts together, which 
include the Essence Music Festival, The Newport Jazz Festival and the Benson and the 10-city 
Hedges Music Festival. 
 
2000 - Baldwin acquires investment funding, signs a Distribution Deal with EMI and completes his 
second independent CD, Bobbaldwin.com, on City Sketches, Inc. The CD peaked at #13 on Billboard 
Jazz. The innovator's remake of Tom Browne's "Funkin' for Jamaica" won rave reviews, while his CD 
distributes through the Virgin/EMI network.  He also launched his new site, www.BobBaldwin.com 
and triples his internet hits count in less than 6 months, tying in the title with his site. Baldwin is 
supported by Vaneese Thomas, Eric Essix, Gerald Albright, Dean James and along with long-time 
supporters Browne, Meadows, and Downing. Baldwin wrote and played two songs on the All The 
Man You Need CD, which was nominated for Grammy for best Tradition R&B. 
 
2001 - Baldwin signs a one-year deal with Narada Music and starts recording Standing Tall. He 
begins to develop his Bob Baldwin and Friends Tour Package, which featured Tom Browne, Marion 
Meadows, Phil Perry and Chuck Loeb. 
  
2002 - Shortly after the World Trade Center tragedy, Baldwin penned and released, "God Bless 
America", which was played in N.Y.C. This led to the Bob Baldwin Presents The American Spirit CD 
in May, 2002 as a tribute to those victims, killed in the twin towers tragedy. Baldwin shared his 
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empathy and performed "G.B.A." on several Fox TV stations and made a brief appearance on BET. 
Baldwin also released his CD, Standing Tall (Billboard Top 10) in September, which jumped out of the 
Billboard box at #10 during its first week on the radio airplay charts.  Both releases featured Chuck 
Loeb, Ray Vega, Dean James, Kim Waters, Marion Meadows, Phil Perry and Chieli Minucci.  He also 
worked with percussionist Cafe Da-Silva from Brazil, where his musical interests in Brazilian Jazz 
began to peak. He plays at the Catalina Jazz Festival and Headlines the Riviera Beach Jazz and 
Blues Festival. “The Way She Looked At Me” was #9 most played CD in the Smooth Jazz genre. 
 
2003 - Baldwin teams up with R&B crooner Freddie Jackson and produces Jackson’s new single, 
"Natural Thing," in anticipation of a Spring 2004 release. He also signs to A440 Music and travels to 
Rio De Janeiro and Ipanema, Brazil to start his upcoming recording and forever gains a better 
understanding of Bossa-Nova, Samba, Partido-Alto and Chorinho styles.  During his Brazil recording, 
"The Way She Looked At Me" was the 9th most played song in the Contemporary Jazz Format for the 
entire year. Baldwin begins featuring Jeff Kashiwa, Doc Powell, Phil Perry and Chieli Minucci on the 
Bob Baldwin and Friends Tour Package. 
 
2004 - Baldwin makes his debut on the A440 Music Group Label and releases his 9th CD, Brazil 
Chill, where he fuses Brazil with Contemporary Jazz. It features Cafe, Torcuato Mariano, Azimuth  
and Leo Gandleman . He also teams up with Saxophonist Jeff Kashiwa , who also makes an 
appearance on the new CD.  The overflow of music creates 2 CD's, the first to be released March 
2004 with the follow-up sometime in 2005-2006. 
 
In September, 2004, Bob received the coveted SESAC music award for his CD, “Standing Tall” and in 
particular, “The Way She Looked At Me”, which peaked at #3 Billboard Contemporary Jazz. 
 
Baldwin is hired as a Consultant WJSJ/Jacksonville, Fl. where he increased their Website hits by 
100% and listener-ship by 25% within 12 weeks.  Baldwin is currently in the studio to develop 
Recording #10, a personal highlight in his career.  
 
2005 – In summer of ’05, Baldwin helped to birth the Croton Point Music Festival in Croton NY, where 
he worked with Phil Perry, Marion Meadows, Stephanie Mills and Pieces of a Dream.  The venue 
attracted over 7,000 music fans. 
 
Later that year, Baldwin helps to launch the first ever smooth Jazz station in Bermuda and is made 
the Morning-Drive host.  The station takes a tremendous rise to popularity in a short period of time 
and Baldwin develops a contemporary jazz music scene at Snorkel Park, a venue he helped to 
cultivate.  During that year, “All In a Day’s Work” is launched, his 10th CD overall.   
 
2006 – Furthering the Bermuda endeavor, Baldwin is invited to Bermuda and draws a strong following 
on the island.  He also continues to develop his DVD project, which is near completion!!! 
 
2007 - Baldwin is hired at the Music Consultant at WCLK radio in Atlanta, where he is also assigned 
the responsibility of festival organizer at the Centennial Park’s Wednesday WindDown. He develops a 
lineup which is as indicative as the city’s great culture.  Baldwin is also the Executive Director of the 
Westchester Jazz Festival in Croton, NY. 
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2008 – Baldwin leaves WCLK in 2007 to pursue corporate jazz radio. In Feb., 2008, he joins Radio-
One as an on-air host for WJZZ in Atlanta. His show eventually carries him into a syndicated program 
called “The NewUrbanJazz Lounge”, which now airs on 5 stations total in Ga., Al. Tn. and Va. He is 
looking to expand into 2009 as the projected station pursuit is 40+ stations. 
 
2009 – Continues to grow the NewUrbanJazz Lounge and seeking stations and sponsors to go 
national. More to follow.  Also, releases his latest disc, “Lookin’ Back”, which is a reflection of his 
recordings going back 20 years.  
 

 

 
Bob Baldwin has Produced/Arranged/Performed with: 

 
 

Herb Alpert 
Patti Austin 

Will Downing 
Grover Washington, Jr. 

Marion Meadows 
Pieces of a Dream 

Phil Perry 
Roy Ayers 

Vesta Williams 
Gerald Albright 

Chuck Loeb 
Jeff Golub 
Jeff Lorber 

 
 
 

 
Howard Hewitt 
Chieli Minucci 
Tom Browne 
Kim Waters 
Tonni Smith 
Andre Ward 

Freddie Jackson 
Ray Vega  (Tito Puente)  

The Four Tops 
Noel Pointer 
Lenny White 
Peter White 

Kirk Whalum 
 
 

 
James "Crab" Robinson  

Larry Coryell 
Rohn Lawrence 
Jarrard Anthony 

Torcuarto Mariano 
Leo Gandelman 

Azymuth (From Brazil) 
Euge Groove 

Jonathan Butler 
Dave Samuels 

 
....and the list just keeps 

growing 
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BOB BALDWIN 
DISCOGRAPHY 
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Release date:  3/04/08 

 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHART:  Current Contemporary Jazz Albums  Page  1 o f 1          
                                          Week Endi ng 10/16/05  
Wks            Last  This              Curr. Week     Last 
On   Lbl       Week  Week              Sales(est)     Week 
                                                                                 
24  VERV          1     1 * HERBIE HANCOCK | THE JO NI LETTERS 
5   PEAK          2     2   KENNY G.| RHYTHM AND RO MANCE 
2   VERV          3     3 * LIZZ WRIGHT | THE ORCHA RD 
1   CONC          4     4   MARCUS MILLER | MARCUS 
6   NON           5     5   PAT METHENY | DAY TRIP F/ C. MCBRIDE, A. SANCHEZ 
5   TRP           4     6   CULBERTSON*BRIA|IT'S ON  TONIGH        
4   HDS           6     7   MACEO PARKER | ROOTS & GROOVES 
1   NUG          NEW    8 * BALDWIN*BOB|NEWURBANJAZ Z.COM 
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Release date:  9/27/05: 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
CHART:  Current Contemporary Jazz Albums  Page  1 o f 1          
                                          Week Endi ng 10/16/05  
Wks           2   Last  This              Curr. Wee k     Last 
On   Lbl   Weeks  Week  Week         Sales(est)     Week 
                                                                                 
1  VERV    ---   ---     1 * CULLUM*JAMIE|CATCHING TALES         
7  WAR       1     1     2   HANCOCK*HERBIE|POSSIBI LITIES        
2  RNDZ    ---     2     3 * KIRK WHALUM|BABYFACE S ONGBOOK        
8  HEA       2     3     4   NAJEE|MY POINT OF VIEW                
4  SHA       3     4     5   WATERS*KIM|ALL FOR LOV E          
12 GRP       5     5     6   CULBERTSON*BRIA|IT'S O N TONIGH        
48 ARI       7     6     7   KENNY G|AT LAST...THE DUETS A        
7  NARA      6     7     8   GROOVE*EUGE|JUST FEELS  RIGHT          
3  215R     10    11     9 * BALDWIN*BOB|ALL IN A D AYS WORK      
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